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Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance, may be rejected by the auctioneer if in his judgment such bid 
would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or more 
bidders, the auctioneer shall either decide the same or put up for re-sale the lot so in dispute. 


3. Identification and Deposit by Buyer. The name of the buyer of each lot shall be given immediately 
on the sale thereof, and when so required, each buyer shall sign a card giving the lot number, amount for 
which sold, and his or her name and address. 

A deposit at the actual time of the sale shall be made of all or such part of the purchase prices as may be 
required. 

Tf the two foregoing conditions are not complied with, the lot or lots so purchased may at the option of 
the auctioneer be put up again and re-sold. 


4. Risk after Purchase. Title passes upon the fall of the auctioneer’s hammer, and thereafter neither 
the consignor nor the Association is responsible for the loss or any damage to any article occasioned by 
theft, fire, breakage or any other cause. 


5. Delivery of Purchases Delivery of any purchases will be made only upon payment of the total 
amount due for all purchases at the sale. 


6. Receipted Bills. Goods will be delivered only on presentation of a receipted bill. A receipted bill 
presented by any person will be recognized and honored as an order by the buyer, directing the delivery te 
the bearer of the goods described thereon. If a receipted bill is lost before delivery of the property has 
been made, the buyer should immediately notify the Association of such loss. 


7. Storage in Default of Prompt Payment and Calling for Goods. Articles not paid for in ful] 
and not called for by the purchaser or agent by noon of the day following that of the sale may be turned 
over by the Association to some carter to be carried to and stored in some warehouse until the time of the 
delivery therefrom to the purchaser, and the cost of such cartage and storage and any other charges will 
be charged against the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. 

In any instance where the purchase bill has not been paid in full by noon of the day following that of 
the sale, the Association reserves the right, any other stipulation in these conditions of sale notwithstanding 
in respect to any or all of lots so purchased to cancel the sale thereof or to re-sell the same at public or private 
sale without further notice for the account of the buyer and to hold the buyer responsible for any losses and 
costs sustained in so doing. 


8. Shipping. Shipping, boxing or wrapping of purchases is a business in which the Association is in ne 
wise engaged, but the Association will, however, afford to purchasers every facility for employing at current 
and reasonable rates carriers and packers; doing so, however, without any assumption of responsibility or 
its part for the acts and charges of the parties engaged for such service. 


9. Guaranty. The Association exercises great care to catalogue every lot correctly and endeavors thereir 
and also at the actual time of sale to point out any error, defect or imperfection, but guaranty is not made 
either by the owner or the Association of the correctness of the description, genuineness, authenticity o1 
condition of any lot and no sale will be set aside on account of any incorrectness, error of cataloguing or im: 
perfection not noted or pointed out. Every lot is sold ‘‘asis’’ and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will give con- 
sideration to the opinion of any trustworthy expert to the effect that any lot has been incorrectly catalogued 
and in its judgment may thereafter sell the lot as catalogued or make mention of the opinion of such expert. 
who thereby will become responsible for such damage as might result were his opinion without foundation 


10. Records. The records of the auctioneer and the Association are in all cases to be considered fina 
and the highest bid shall in all cases be accepted by both buyer and seller as the value against which al! 
claims for losses or damage shall lie. 


11. Buying on Order. Buying or bidding by the Association for responsible parties on orders trans. 

mitted to it by mail, telegraph, or telephone will be faithfully attended to without charge or commission 

Any purchases so made will be subject to the foregoing conditions of sale, except that, in the event of 2 

purchase of a lot of one or more books by or for a purchaser who has not through himself or his agent beer 

present at the exhibition or sale, the Association will permit such lot to be returned within ten days from 

ee date of sale, and the purchase money will be refunded if the lot in any manner differs from its catalogue 
escription. 

Orders for execution by the Association should be given with such clearness as to leave no room fot! 
misunderstanding. Not only should the lot number be given, but also the title, and bids should be stated 
to be so much for the lot, and when the lot consists of one or more volumes of books or objects of art, the 
bid per volume or piece should also be stated. If the one transmitting the order is unknown to the Associa: 
tion, a deposit must be sent or reference submitted. Shipping directions should also be given. 


Priced Catalogues. Priced copies of the catalogue, or any session thereof, will be furnished by the Associ. 
ation at charges commensurate with the duties involved in copying the necessary information from the 
records of the Association. 


No person other than the auctioneer or an official of the Association is authorized to arrange condition: 
of sale different in any way from those herein contained. 
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PREAMBLE 


HE accepted significance of a drawing is a sketch, study, or design, in con- 

tradistinction to a completed result, but there are also more detailed examples 
which differ from the spontaneous compositional suggestions for important produc- 
tions. 

Original sketches are often really fine emotional conceptions subsequently im- 
paired by over-elaboration, and their study gives greater insight and comprehension 
of the more highly finished picture. 

The joy experienced by the collector of manuscripts of library or musical com- 
posers can hardly equal that of the possessor of original drawings for in them are 
visibly recorded the graphic impressions of a creative mentality, every true artist 
betraying individual mannerisms in his inspirational preliminary sketches which are 
as distinctly identifiable as an autograph is to an expert calligraphist, thus the 
personal touch manifested is a revealing exposition of an original idea, dashed off 
with spontaneity, and scornful of irksome detail impetuously seeks to materialize 
the nebulous images of a fertile brain. 

Since the era of the Renaissance, in succeeding ages, notably in the eighteenth and 
early nineteenth centuries, the cult for original drawings has been recurrent and 
from a purely decorative point of view, they possess supreme value of an additional 
accessory to the correct charm of period representation, harmonizing with interiors 
furnished in contemporary style, adding a pleasing and unobtrusive note to the 
delicately tinted and paneled walls so much in vogue at present. 
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SALE WEDNESDAY EVENING, FEBRUARY 2, AT 8:15 








[ NO. 2 ] 


DUTCH SCHOOL 


Numbers 1 to 17 Inclusive 


1. BAUDOIN, PIERRE ANTOINE. 1723-1760. 
View ona river bank. Sanguine. Signed and dated, lower left corner,—“ P. 
wo Baudoin, in. et fecit 1755.’ Height, 7 34 inches; length, 124 inches. 
2 “—— From the Earl of Sheffield Collection. 


_Overshadowed by trees is a flowing stream beside which sits a solitary figure, in the 
distance a tureted castle. 


2. BERCHEM, NICOLAS. 1620-1683. 


Return from Pasture. Pen and wash, sepia. Height, 8 inches; length, 1414 
Peinches, 
p4 ~ “~~ A vigorous drawing, showing a woman mounted on a mule followed by a cow, a 
/ 


flock of sheep trotting alongside. At the right is another female leading a child and 
carrying one on her arm. 


3. BLOEMART, ABRAHAM. 1565-1658. 
The doubting of St. Thomas. Pen and wash, bistre heightened with white. 
Signed (initials),—‘‘A. B. ft.” in lower right corner. Height, 10% inches; 
JO length, 734 inches. 
~~Collector’s mark lower right corner. From the Chevalier de Daniery 
Collection. Lugt, 2862. 


Christ holding a banner while the doubting Thomas touches him in verification; 
behind are three other apostles. 


4. BRILL, PAUL. 1566-1626. 
The Baths of Caracalla, near Rome. Pen and wash, bistre. Height, 7% 
So inches; length, 113% inches. 


A picturesque Roman ruin, effectively arranged composition treated with consider- 
ied able dexterity. 


5. BURG, ADRYAEN VAN DER. 1697-1737. 
The Rape of Helen. Sanguine. Signed, lower left corner. Height, 11 inches; 


length, 838 inches. 
a, aren the Mlle. J. M. De Vries Collection. 
Paris clasping Helen is carrying her to an awaiting chariot. Cupid leading them; 
at the right are two dismayed females, while on a cloud, Venus gazes down. 


6. DIEPENBECK, ABRAHAM. 1607-1675. 
Moses Striking the Rock. Black chalk, heightened with white, on toned paper. 
__.. Height, 10 inches; length, 161% inches. 
Sw) —cCollector’s mark J. C. S. on lower center, J. Spengler. Lugt, 1434. 


Moses standing points to the rock from which a stream flows, while in various atti- 
tudes, the Israelites are grouped. 


7. HOREMANS, JAN JOSEF. 1682-17509. 
A Mendicant. Sanguine. Height, 9 inches; length, 61% inches. 


/ Bo= A seated figure of an Old Man in suppliant attitude; a careful study of extreme 
oa delicacy full of character, displaying excellent disposition of light and shade. 
@ 


8 HOVE, BARTOLOMAUS JOHANNES VAN. 1790-1880. 
An Old Chateau. India, wash, on blue paper. Signed and dated,—* B. Van 
/ Jb Hove, 1828.”’ lower right corner. 


A An old chateau with crenelated tower, in the foreground two men in boat. 
a 


9. OSTADE, ADRIAN VAN. 1610-1685. 
A Dutch Boor. Red chalk. Height, 4% inches; length, 35% inches. 


A drawing of a Peasant standing with one foot on a rude stool, holding a pitcher. 


Jo 
ip | SEE REPRODUCTION ON OPPOSITE PAGE | 


10. RUYSDAEL, JACOB VAN. 1630-1682. 
Roadside Scene. Wash, India. Height, 65% inches; length, 6% inches. 


oF ge Under a tree is a seated woman and a child playing, nearby lies a dog and in the 


———~ middle ground a horse and cart with a man on the animal’s back. 
¢ 


11. SNYDERS, FRANCOIS. 1579-1657. 
Study of a Spaniel and a Parrot. Oil sketch on oiled paper. Height, 6% 
inches; length, 634 inches. 
AO From the Sunderland Collection. 


A study of a dog; the bird is unfinished but the blocking in of the red plumage de- 


fines the rest admirably. Snyders worked with Rubens in some of his pictures, paint- 
ing the animals. 





12. SPRANGER, BARTOLOMEUS. 1546-1625. 
Study of a Child’s Head. Black chalk heightened with white on green prepared 
paper. Height, 7% inches; length, 65 inches. 
2 e. From the J. C. Spengler and Sunderland Collections. On reverse are four 
sketches of figures. 


A cleverly drawn head of an infant, displaying facility of execution and modelling. 
Drawings by Spranger are rare. 


13. VAN DER VELDE, WILLEM. 1633-1707. 
Two ships in a Gale. Pen, sepia. Signed (initials)—‘‘W. V. V. f.” at 
lower left. Height, 434 inches; length, 7 inches. 
40 —. From the Thomas Hudson Collection; Lugt, 2432. 


_ A rendering of two storm-tossed vessels on a turbulent sea, rendered in a few 
indicative strokes. The ships displaying a masterly knowledge of maritime craft, 
while the fury of the elements is reduced to a minimum of effort. 


14. VAN DER VELDE, WILLEM. 1633-1707. 
Two Warships lying off shore, taking in supplies. Black chulk and wash, 
india. Inscribed and dated, upper left corner. Height, 6% inches; length, 
1430 5% inches. 
az From unidentified collection. Mark, Lugt, 1373. 


Two warships on a calm sea; one lying to, taking in supplies from a Hoy. A splendid 
representation of placid water, indicated by a simple line of horizon. 


15. VAN DER VELDE, WILLEM. 1633-1707. 
Salvaging a sunken hulk. Black chalk. Height, 4 inches; length, 7% inches. 
SO From the Mangin Sale, 1810. The purchaser’s mark not in Lugt. 


——~ On the hull of a vessel a party of men are engaged in repairing and refloating the 
A wreck, nearby is a warship at anchor. 


16. VROOM, HENDRIK. 1566-1640. 
The Harbor of Amsterdam. Pen, sepia. Height, 37% inches; length, 1014 


G7 J © inches. 
4 


A warship at anchor with other craft and a fleet approaching; the foreground shows 
fishing boats unloading and interested spectators. 


17. WIT, JAGOBNDES® 1605-1754. 
Painting. Pen and wash, india. Signed,—“J. D. Wit,’’ lower center. 
— Height, 5% inches; length, 756 inches. 


= A group of four children emblematical of painting. Two seated occupied in limn- 
ing at the right, one posing; a sketch for one of the artist’s numerous decorative 
panels in grisaille. 


ENGLISH SCHOOL 


Numbers 18 to 105 Inclusive 


18. BARRETT, GEORGE. 1723-1784. 
Landscape. Watercolor. Height, 356 inches; length, 534 inches. 
So. From Sir Geo. Barrand, Bart. Collection. 


4) A drawing of a stream flowing between eminences on which is a sailboat with fig- 
if ures, two others being shown in the foreground. 


19. BARTOLOZZI, FRANCIS, R..A. 1725-1815. 
A Classical Study. Sanguine and plumbago. Signed,—“ Bartolozzt.”’ lower 
right. Height, 378 inches; length, 6% inches. 


Three studies on one sheet of a male and female figure embracing, two being in 
sanguine and one in plumbago. The center group has a suggestion of a cupid between 
the figures. 


<< 


20. BARTOLOZZI, FRANCIS, R.A. 1725-1815. 


Hector. Sepia chalk. Height, 7% inches; length, 6 inches. 


J 2 A drawing of Hector, son of Priam, King of Troy; bust length. The stylus mark- 
¢) ings indicate that it was traced down for engraving. 


21. BARTOLOZZI, FRANCIS, R.A. 1728-1815. 
Portrait of a Child. Black chalk on gray paper. Signed,—‘‘ F. Bartolozzt,”’ 
© in right background. Height, 8% inches; length, 714 inches. 


y Study of a child’s head drawn with considerable natural feeling. Portraits by this 
5 artist are uncommon. 


22. BENTLEY, CHARLES. 1806-1854. 
Among the Scottish Tors. Watercolor. Signed,—*‘‘C. Bentley.”’ lower left 
_— corner. Height, 67 inches; length, 97% inches. 
ay F —- Acolorful landscape, harmonious in tonal value and effectively composed. 


23. BONE, HENRY P. 1755-1834. 
The Toilet of Venus. Wash, sepia. Signed,—‘‘ H. P. Bone.” lower right 
fO corner. Height, 13 inches; length, 10% inches. 


Jet Beneath a tree by a pool, Venus, with a trio of nymphs and a cupid at her knee, is 
( ee at her toilet; the figures, delightfully grouped, are backgrounded by the primeval 
orest. 


24. BROCAS, WILLIAM, R.H.A. 1766-1838. 
Portrait of the Pugilist Dan Donnelly. Plumbago. Signed and dated,— 
“W Brocas, 1812,” at lower left corner. Height, 10'4 inches; length, 714 
— inches. 
From the collection of Major Henry Smythe (see reverse). 


A carefully finished head of the prize-fighter Dan Donnelly; below. Donnelly in 
action. The salient Jan, flattened nose, determined eye and bullet head thoroughly 
depict the fistic warrior of a bygone time. 


25. BUCK, ADAM. 1795-1833. 

Girl’s Head. Black chalk, tinted with watercolor. Height, 1114 inches; 
Jo _length, 858 inches. 

~~ 


7 A profile view of a girl’s head, coifed with a turban-like draping with fringed 
‘ edges. 


26. BURNEY, EDWARD FRANCIS. 1760-1848. 
Illustration to Moore’s Fables. Watercolor. Height, 414 inches; length, 3% 
inches. 


2 re A sylvan scene showing two female figures on the banks of a stream, one lying be- 
neath a tree, the other emerging from the water. Beneath are the lines from which 
the scene was depicted. 


27. CALDECOTT, RANDOLPH. 1846-1886. 
“Full Cry.’ Watercolor. Signed (initials),—‘‘R. C."’ lower left corner. 
Height, 5% inches; length, 8% inches. 


(6) _—. A hunting scene, with the hounds in full chase after Reynard. One mounted figure 
in its scarlet coat is hallooing on the swiftly running pack. 


28. CHALON, ALFRED E., R.A. 1781-1860. 
Calliope. Wash, sepia. Height, 1034 inches; length, 9 inches. 


Calliope, Muse of Epic Poetry, crowned with bays, holding a book in one hand and 
~-—pen in the other, shown as a beautiful woman. 


29. CONSTABLE, JOHN. 1776-1837. 
Flamborough Head. Charcoal. Signed,—‘‘ J. Constable,’ lower left corner. 
Height, 1258 inches; length, 11% inches. 


The towering headland, its topmost outlines shrouded in a haze of misty cloud, 
4) _—dominates the scene. Below, at its base, the swirling waters ebb and flow as they 
4‘ lash the weed-strewn sandy beach, while on its bosom scudding craft are seen 


rounding the point and other shipping huddled within the shelter of a wave- 
drenched breakwater. 


30. COOPER-HENDERSON, CHARLES. 1803-1877. 
“Left behind.”’ An incident of the hunting field. Watercolor. Height, 
_ 7% inches; length, 12% inches. 
he? vo Miles from home and no sign of the Hunt, a solitary figure peers anxiously ahead to 
é 


the purple distance, hopeful of discerning some of the other riders. The drawing and 
anatomical detail of the horse, admirable, and the coloring and handling, good. 


31. CORBOULD, RICHARD. 1757-1831. 
The Minstrel of Towton Field. Watercolor. Height, 478 inches; length, 634 
inches. 


Within the courtyard of a Gothic Castle, a group are listening to the lay of a wan- 
a dering troubadour. Around him are men-at-arms, women and children. At the right 
——a gorgeously arrayed knight is in conversation with an older man. 
On the reverse, in the artist’s hand, ‘‘The original sketch for the Picture’ The Minstrel 
of Towton Field. R’d Corbould,’ ’’ and in another hand, ‘‘Purchased at Mr. Scots Sale, 
1861, 7 gs., D. Grant.” 


42, COSWAY, RICHARD. “KAl 1742-1821. 
Io and Hermes. Plumbago. Signed,—' R. Cosway, R.A.” at lower left 
go comer. Height, 1014 inches; length, 73 inches. 
ol] “—¥From Lord St. Helens Collection. 
t 


Study for the abduction of Io, a silvery sketch of Hermes carrying off Io. The 
graceful, female figure is fairly well defined, that of Hermes being more nebulous. 


33. COSWAY RICHARD, R.A. 1742-1821. 
Cupid Jesting. Pen, india. Signed and dated,—‘R. Cosway, 1812,” in 
upper right corner. 


oF. Yo Cupid, balancing himself on his hands, on top of the earth, an amused grin on his 
7 face and sly leer in his eye. A clever allegory. 


34. COTMAN, JOHN SELL. 1782-1842. 
On the Broads: the Mill by the Stream. Black chalk, heightened with white, 
on gray paper. Signed,—‘‘ Cotman,” lower right corner. Height, 61% inches; 
length, 1234 inches. 


—— On the marshy Sussex Broads is seen a clump of trees alongside of which an old 
wind-mill stands; beyond, the sails of a fishing boat rise against the sky, while on the 
distant horizon are more craft and another mill. At the right a suggestion of brows- 
ing cattle and in the foreground a man punting along a reedy channel. 


45. COLEMAN, JOHN SEL 91782-1842. 
Wilton Abbey. Watercolor. Signed,—‘‘ J. S. Cotman,” lower right corner. 
Height, 6% inches; length, 934 inches. 


0 _— The old abbey rising from a grassy slope is bathed in sunshine; the gray stone walls 
of the more ancient portion serve as a background for the later Tudor addition of red 
brick. 


36. COX, DAVID. 1783-1859. 
The Old Mill. Pen and wash, sepia. Signed,—‘‘ David Cox,’ lower left 
fScorner. Height, 678 inches; length, 976 inches. 


pe The clouds through which the sunlight irradiates the old mill and cottage and the 
° placid stream flowing beneath the wooden bridge are rendered with virile enthusiasm. 


37. COX, DAVID. 1783-18509. 
A Welsh landscape. Pen and wash, sepia. Signed,—‘‘ David Cox,” lower left 
corner. Height, 6 inches; length, 934 inches. 


Se Massed clouds drifting across a sunlit sky seem to threaten the peaceful country- 
wd side. In the middle distance is a farm and outbuildings; in the right foreground an 
vs ancient mill standing on a grassy knoll, while opposite, a blasted tree skirts a road- 

way on which are two wayfarers. 


38. COX, DAVID. 1783-1859. 
A Wayside Cottage. Watercolor. Signed,—‘‘ David Cox,” lower left corner. 
Height, 7 inches; length, 914 inches. 


lof, __... In the shadow of the overhanging branches of surrounding trees an old thatched 
cottage stands fronting the highway; behind it the roof of another building is visible. 


39. CRUICKSHANK, GEORGE. 1792-1878. 
The Ghost. Wash, sepia, touched with red and heighiened with white, on 
blue-gray paper. Signed,—‘G. Cruickshank,” in lower left. Height, 5 
b 0 __inches; length, 458 inches. 


An unusual specimen of Cruikshank’s work; in a pale moonlight streaming from a 
lattice window a ghostly apparition sweeps along the corridor of a medieval castle, 
to the consternation of two affrighted females. 


40. DANBY, FRANCIS. 1793-1861. 
Loch Lomond. Watercolor. Height, 6 inches; length, 876 inches. 


| fo A scotch view in the Highlands treated in soft and delicate tonality which shrouds 
a2 -——~ the misty atmosphere of distant hills, placid water, verdant forests and yellow sands. 
‘ 


41. DANCE, GEORGE. 1741-1825. 
Portrait of an Engraver. (John Raphael Smith?) Plumbago, touched with 
red chalk. Signed and dated,—‘Geo. Dance, Jany 26th 1790,” lower left 
_—. corner. Height, 10 inches; length, 758 inches. 


Half-length seated figure of a man facing to the left, drawn with freedom and 
evident verity; on original mount. 
Dance’s well executed portraits of his contemporaries have been engraved. 


42. DE WINT, PETER. 1784-1849. 
A Welsh Landscape. Height, 6 inches; length, 87g inches. 


Jo A far-reaching stretch of scenery bounded by distant hills at whose base nestles a 
o. red tiled farmhouse fronting the yellow cornfields. In the foreground on a winding 
t path is a mounted figure conversing with a woman. 


43. DIGHTON, ROBERT. 1752-1814. 
The Patent Carriage. Watercolor. Height, 8% inches; length, 6 inches. 


A humorous conception of a novel device, whereby it is unnecessary for a lady to 

Jo climb into a high seated cabriolet. The drawing pictures the exaggerated head-dress 

/ _——* and abundant hoops and paniers of fashionable dames of that era, as well as the sim- 
plicity of costume of ordinary folk. 


44. DUPPA-BRYAN, EDWARD. 1800-1853. 


Full length Portrait of a lady, in Spanish Costume. Black and red chalks, 
heighted with white chalk on gray paper. Height, 12% inches; length, 856 


inches. 

/ ) A graceful figure of a handsome girl whose ringletted hair is adorned witha high 
comb from which falls a white lace veil; carrying a fan in her hand, and over her arm 
a scarf. 


feet LAKE, LADY. NEE ELIZABETH RIGBY. 1809-1893 


Portrait of Letitia Powys. Plumbago, touched with red chalk. Height, 1534 
inches; length, 1114 inches. 
A cleverly executed, bust-length portrait, facing left; the hair arranged in puffs 


supported by a comb at the back. ' 
Lady Eastlake completed the series of works on Art written by Mrs. Jameson. 


5 ETTY, WILLIAM, R.A. 1787-1849. 
4 Academical Study of Two Nudes. Sanguine, heightened with white. Height, 
117% inches; length, 1138 inches. 
Two seated nude female figures, one with her hand resting on the other’s head. 


47. FARINGTON, JOSEPH. 1747-1821. 
Arustic Bridge. Pen and wash, bistre. Signed,—‘‘ Jos Farington,”’ lower left 
corner. Height, 1034 inches; length, 8 inches. 


Spanning a small stream is a rustic bridge with a figure leaning over the rails, under 
-———~ a tree; at the left is a cottage, while at the right, a village is seen in the distance. 


48. FIELDING, ANTHONY VANDYCK COPLEY. 1787-1855. 
Among the hills, in the Lake country. Signed,—‘ Copley Fielding,” lower 
left corner. Height, 334 inches; length, 5% inches. 
ieele= A charming view showing the placid waters at the foot of the hills under an opales- 


cent sky; on the Mere is a sailboat, in the foreground a shepherd with his charges, 
and at the right a traveler approaching a cottage. 


49. FLAXMAN, JOHN, R.A. 1755-1826. 
Poetry. Plumbago, shaded with sepia. Height, 638 inches; length, 8 inches. 


SO A study for a bas relief, showing Apollo bearing a lyre facing a trio of great epic 
y poets, Dante, Virgiland Homer. The classical attitudes are sculpturesque in design. 
4 Squared for enlargement. 


50. FLAXMAN, JOHN, R.A. 1755-1826. 
A sheet of studies from ‘‘A Midsummer Night’s Dream.’ Plumbago, on 
blue-gray paper. Height, 756 inches; length, 714 inches. 
as Titania asleep amid the blossoms; in the upper sketch are fays hovering above the 
we — slumbering queen, below, elf-like they are seen leaping and floating away from the 
recumbent figure. The arrangement, attitudes and physical details suggest the in- 


fluence of William Blake. 
At the right is the quotation illustrated. 


51. FOSTER, MYLES BIRKET. 1825-1899. 
Cattle in a Stream. Wash, india. Height, 334 inches; length, 57 inches. 


fo A pastoral scene in striking contrast to the meticulous detail exhibited in the artist’s 

“finished works. The spreading trees in whose shadow cattle, knee-deep in the waters 
are indicated with others in the foreground, are depicted with a pictorial quality as 

7] appealing as his colored examples. On the reverse is a fragment which exhibits 
Foster’s better-known manner; to those familiar with his productions there couJd be 
no more authentic signature. 


52. FRIPP, GEORGE ARTHUR. 1813-1896. 


The Matterhorn. Plumbago and wash, sepia. Height, 8% inches; length, 
11% inches. 
Jf —From the John Templeman Collection. 
Towering above the surrounding peaks, the snow-clad pinnacle of the Matterhorn 


soars to the heavens. The rocky slopes frame the imposing mass, affording foothold to 
the nimble chamois. 


53. GAINSBOROUGH, THOMAS, R.A. 1727-1788. 


The Waterfall. Black chalk. Height, 534 inches; length, 838 inches. 
From Lord St. Helens Collection. 
fs Ob Rapidly sketched scene showing a stream falling over a rocky tree-clad ledge, 


backgrounded by distant hills; to the right, rises an eminence on which are various 
buildings, and in the foreground, an angler sits alongside of a tree. 


54. GAINSBOROUGH, THOMAS, R.A. 1727-1788. 


Landscape with trees and winding road. Black chalk and wash, india. 
Height, 9% inches; length, 14% inches. 
uF From the collection of A. G. B. Russell, Esq. 
6 — A winding roadway, stretching into the distance, bordering a reedy pond, protected 
by a wall and hedge of shrubbery is shown. To the right, a line of trees rises fronted 


by broken ground on which a few scattered growths are seen, while above, straggling 
wind-driven clouds drift across the sky over the swaying tree tops. 


GARRARD, GEORGE, 1760-1826. 


The Greyhound. Plumbago. Initialed,—‘‘G. G.”’ lower left corner. Height, 
378 inches; length, 758 inches. 


_ Well drawn, with anatomical precision, a greyhound stands alert on a grassy em- 
inence dotted with low bushes. 


55: 











HAMILTON, WILLIAM. 1751-1801. 


The departure of Aeneas from Carthage. Watercolor. Height, 714 inches; 
length, 514 inches. 

From the Barclay Collection. 

Aeneas taking leave of Dido who clings affectionately to her departing lover; in 


the distance, is the awaiting vessel with a boat putting off for the shore. 
Engraved for the Aenead, by D. Jenkins. 


57. HARDING, JAMES DUFFIELD. 1798-1863. 


A view in southern France. Plumbago, heightened with white, on buff tinted 
paper. Signed,—‘‘ J. D. Harding,” lower left corner. Height, 614 inches; 
12 Jeo. length, 9% inches. 
‘ 


A view of an ancient chateau alongside a bridge which spans a stream on whose 
banks is a seated fisherman. 


58. HAYTER, SIR GEORGE. _ 1792-1871. 


Half length Portrait of an Unknown Lady. Watercolor. Height, 9% inches; 
SO length, 7 inches. 


J ——~_ A seated figure of a lady holding in her left hand a spray of flowers; the face is 
. painted with the delicacy of a miniature. E 
Sir George Hayter was appointed Portrait Painter to Queen Victoria. 


59. HERIOTT, GEORGE. 


Lacisne Heath Road, near Plumstead. Watercolor. Signed and titled, on 
reverse,—‘‘ Lacisne Heath Road near Plumstead, Geo. Heriott.’’ Height, 


7— 5% inches; length, 74 inches. 


On a road whose slopes rise abruptly on either hand are groups of travelers. In 
the gap, between the banks, the tower of a church is seen, and beyond, a river flows 
at the foot of the distant hills. 

George Heriott was appointed Postmaster General to Canada and filled the posi- 
tion from 1799 to 1815. 
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60. HOPPNER, JOHN, R.A. 1758-1810. 


Study for the Portrait of Mrs. F. Skinner. Watercolor. Height, 13 34 inches; 
length, 834 inches. 
je S© From the Fairfax-Murray Collection. 


A seated, full-length figure of a lady in a mob cap, holding a child in her lap; evi- 
dently a preliminary composition for subsequent elaboration. The arrangement is 
pleasing, and the rapidly washed-in effects of light and shade produce definite values 
of chiaroscuro. 

Almost indecipherable, at the base, the words,—‘‘John Hoppner,”’ can be traced. 
On reverse is inscribed in two different hands, ‘“‘The Original Sketch by John Hoppner 
of the late Mrs. Skinner, widow, formerly Fr Lamprey of Maidstone, Kent.” 





61. HOWITT, SAMUEL. 1765-1822. 


Illustration to Gay’s Fables. Watercolor. Signed,—‘‘ Howitt,” lower right 
JS | corner. Height, 6 inches; length, 4% inches. 


A scene showing the meeting between the wolf and mastiff illustrating one of 
‘ Gay’s Fables. 
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62. HOWITT, SAMUEL. 1765-1822. 


The Spaniel. Wash, india. Signed,—‘.S. Jlowitt,” lower left corner. 
Height, 534 inches; length, 734 inches. 
a A detailed drawing of a dog chasing a bird from the edge of a forest, the animal 


leaping across the fallen tree trunks in ardent pursuit. This was made for reproduc- 
tion by engraving; probably for a series of sporting dogs. 


63. IBBETSON, JULIUS CEASAR. 1759-1817. 
Landscape: Early morning. Watercolor. Height, 714 inches; length, 1036 
inches. 


a2. JSO_ A rural scene showing stream spanned by an arched bridge; on the banks are a 
> few scattered houses, and in the foreground, cattle resting. 


64. JORDAN, FEDOR IVANOVITCH. 1800-1883. 
The Pool of London. Wazercolor. Signed (initials),—‘ F. J. J."’ lower left 
corner. Height, 7 inches; length, 934 inches. 


/6 _" Enveloped in a misty haze the crowded shipping of London port is seen at anchor 
off the Custom House. 


65. KAUFMANN, ANGELICA, R.A. 1741-1807. 
Icarius and Penelope. Black chalk. Height, 71 inches; length, 558 inches, 
in oval. 
5 From the Benjamin West Collection. On reverse is his signature,—‘ Benj. 
West.” 
Penelope kneeling before an altar is seen veiling her face to hide her blushes, thus 


intimating to her father Icarius, in spite of his opposition, her willingness to follow 
her husband, Odysseus. 


66. KAUFMANN, ANGELICA, R.A. 1741-1807. 
Woman reading. Black and red chalks. Height, 334 inches; length, 6 inches. 
i <¢ A rapid study of a seated female, half-length, reading a journal. 


67. LA CAVE, P. 1769-1806. 
A River View. Wash, india tinted in blue and light brown. Height, 9 inches; 
length, 114 inches. 
/0 a. A quaintly effective river scene, depicting two women on the reedy bank, one 


standing with a bundle of faggots under her arm, the other kneeling, gathering herbs, 
while on the water two men are hoisting the sail of a small boat. 


68. LAWRENCE, SIR THOMAS, R.A. 1769-1830. 
Saint Sebastian. Plumbago, heightened with white, tinted with red on gray 
paper. Signed,—‘‘T. Lawrence,” lower left corner. Height, 9 inches; 


s—~ length, 656 inches. 
AS —— From the Robert Low Collection. Lugt, 2222. 


A splendidly modeled nearly nude male figure, bound to a tree, the expressive face 
turned upward. Accurate definition of the physical contours is shown, the attitude 
and countenance indicating anguish and suffering. 

On reverse is a slight sketch of a running child. 


69. LAWRENCE, SIR THOMAS, R.A. 1769-1830. 
Portrait of a Young Girl. Black and red chalks on buff paper. Height, 834 
b 0 inches; length, 658 inches. 


A charming drawing of a Girl’s head, full face, gazing out with an expression of 
interest. 


70. LEECH JOHNS 71817-1864, 
A Canter in the Row. Plumbago. Height, 4% inches; length, 654 inches. 


3 YO Two equestrians riding in Rotten Row, the gentleman’s stovepipe hat and Dun- 
i! ——freary whiskers, as well as the voluminous habit and plumed hat of the lady, are 
3 indicative of the period. 


71. LELY, SURSP EAR 1017-1630. 
The Counties of Carlisle. Black chalk and wash, india. Height, 103 inches; 
length, 8% inches. 
5 om the Ginsburg Collection. 


Three-quarter length, seated figure, with flowers in her hands. A remarkable study 
of drapery and dignified pose. 


72. MILLAIS, SIR JOHN EVERETT, P.R.A. 1829-1896. 

Study of a Young Girl. Black chalk touched with red chalk and heightened 
with white, on tinted paper. Signed (initials)—‘‘J. M.,’’ at lower left. 
oop aaa 1134 inches; length, 8 inches. 

é 


A study of a girl, half length, the hands folded at her waist; the figure is drawn 
with suggestive simplicity and delicate reticence. 


72. MILLAIS, SIR JOHN EVERETT, P.ReAl 1820-1896, 
Study of a lady in Eighteenth Century costume. Black and red chalk, 
heightened with white, on tinted paper. Signed (initials),—‘‘J. M.” lower 
fO_right corner. Height, 91% inches; length, 634 inches. 


tp) A charmingly posed half-length figure in Dolly Varden costume in reposeful atti- 
? tude with clasped hand resting in her lap, delicate face in profile looking downward, 
wearing a cap with cherry ribbons on her ringletted hair. 


74. MILLAIS, SIR JOHN EVERETT, P.R.A. 1829-1896. 
Study of a man’s head. Plumbago, shaded with charcoal, touched with red and 
white chalks, on tinted paper. Signed (initials),—‘‘ J. M.” lower right corner, 
Height, 9% inches; length, 73 inches. 


73 _— A well drawn head, expressively indicative of character. The refined treatment 
of the correctly modeled features is eminently satisfying and is in effective contrast 
to the breadth of handling shown in the accessories. 


75. MORLAND, GEORGE. 1763-1804. 
The Hostler. Plumbago. Height, 9 inches; length, 534 inches. 


A vivid sketch of a hostler standing at a horse’s head, holding the bridle in one 
hand and whip in the other; drawn in the skilfully unhesitating manner characteristic 


So, of this artist. 
This has been reproduced in soft ground etching and published in Morland’s 
¢ sketches. 


76. MORLAND, GEORGE. 1763-1804. 
The shepherd boy. Plumbago. Height, 8 inches; length, 514 inches. 
Sketch of a rustic lad seated on a knoll near a tree holding a crook across his knee, 


SO _arawn with remarkable freedom, a bucolic type characteristically expressed. 
Ja This drawing is another of the subjects reproduced in Morland’s sketches. 


e 


77, MORLAND, GEORGE. 1763-1804. 
The Old Water-mill. Pen and wash, india. Height, 738 inches; length, 11 
inches. 
SO An old mill fed by a mountain stream stands fronting a rough boulder-strewn 
vs yf roadway on which a rustic on horseback laden with a sack of corn is questioning a 


seated yokel. The thatched building sagging with age, its old wheel silent, the water 
gushing through the chute to the riverlet beneath, make a picturesque scene. 


go, O REILLY, CAPT. MONTAGUE, R.N. 1850. 
H.M.S. Bellerophon. 80 Guns, running up Channel. Watercolor. Signed,— 
“Captain Montagne O' Reilly, R.N.”’ Height, 9 inches; length, 13% inches. 
4 = Towering above the formidable hull with its threatening armament, the lofty 
masts with their spreading yards carrying the bellying sails seem to reach the 
heavens, while heeling to the wind, the majestic vessel forges through the surging 
waves breaking on her bows. 
Signed and inscribed on reverse,—““H. M. S Bellerophon, in a squall, running up 
channel, L’ Montague O'Reilly officer of the watch. November, 1850." 


79. PAYNE, WILLIAM. 1760-1813. 
Off the Devonshire coast, near Plymouth. Watercolor. Signed,—‘ Payne,” 
~o lower left corner. Height, 734 inches; length, 978 inches. 
y Js View of Plymouth Sound, the distant hills sloping to the water. In the foreground, 


on a winding road leading to the wooded valley. a wayfarer is nearing a cottage half 
4 hidden in the trees. 


80. POCOCK, NICHOLAS. 1741-1821. 
Britton Ferry. Wash, gray monochrome. Height, 17 inches; length, 16 inches. 
A peaceful scene showing a land-locked inlet on which coasting vessels are lying 


fg ©__ alongside its tree-clad shores. Rising above the bushes are seen the masts of the 
7 ———=" Ferry boat toward which a woman, leading a child, is walking. 
‘ 


81. POOLE, PAUL FALCONER, R.A. 1810-1879. 
The dead warrior. Wash, sepia and gray. Height, 6% inches; length, 95 
sO inches. 


— Lit by the pale moonlight, a grief stricken woman, with dishevelled hair, is 
> mourning over the stricken form of a steel clad warrior. 


82. PROUT, SAMUEL. 1783-1852. 
Village street with ruined castle. Pen and wash, sepia and gray, on toned 
D paper. Height, 534 inches; length, 41% inches. 
JS, A view of a village street in Germany, with ancient half-timbered thatched roofed 
/ houses. In the foreground is a shrine and dominating all, a ruined castle. The 
/ quaintness of the windows and doorways and the low tonal key lends charm to the 
drawing. 
This scene was executed to illustrate one of Thackeray’s sketches. 


83. PROUT, SAMUEL. 1783-1852. 
Viege. Watercolor. Signed and dated (initials),—‘‘S. P. 178317,”’ on lower 
right of the foremost building. Height, 534 inches; length, 334 inches. 


; 5 A view in the old Tyrolese village of Viege with quaint tall houses and turreted 
: / towers between which on the narrow terraced street are two figures. Edifices. 
4 This drawing is the original of the engraving found opposite page ror in‘‘ ‘The 
Tourist in Switzerland and Italy’ by Thomas Roscoe. Illustrated from drawings by 
S Prout Esq. Painter in watercolour to His Majesty.”’ 


84. PROUT, SAMUEL. 1783-1852. 
Kraen Straate, Malines. Plumbago, heightened with white, on toned paper. 
Height, 125 inches; length, 9% inches. 


The Gothic facade of an ancient structure in Malines drawn with unerring vera- 
/ city. The nicely balanced compositional value evinces artistic appreciation of 
-———~ structural beauty. 

This is the original study for the Lithograph, the fourth illustration in ‘‘Fac- 
similes of Sketches made in France and Germany and drawn on stone by Samuel 
he Painted in water-colours in ordinary, to his Majesty C Hullmandel, Lithog- 
rapher.”’ 

On the right are notes in Prout’s handwriting. 
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85. ROSSETTI, DANTE GABRIEL. 1828-1882. 
“Diligentia.”” A design for a stained glass window. Watercolor. Signed 
(initials),—‘‘ D. G. R.”’ on base of right hand pillar. Height, 1134 inches; 
l i : 
Ly SO ength, 9 inches 


A drawing of great beauty showing within a decorated pillared archway a charm- 
0% ing classically draped female figure holding a distaff in her left hand and the bobbin 
in her right; behind her a fringed hanging beyond which against the blue sky a fruit- 
laden tree projects, the whole surrounded by an ornamental border. Flanking the 
centerpiece are two panels of Renaissance design in delicate tones with fruited insets, 

the same motif being reproduced in the upper trio. 


86. ROWLANDSON, THOMAS. 1756-1827. 
Nymph and Cupids. Pen and wash, tinted. Height, 714 inches; length, 
6% inches. 


he J = A seated nude figure of a woman resting her head upon her arm; at the right are 
two cupids embracing and two others at the left; drawn with Rowlandson’s expres- 
sive freedom. 


87. ROWLANDSON, THOMAS. 1756-1827. 
The Amorous Turk. Pen and wash, tinted. Height, 87% inches; length, 
5 34 inches. 


GO. _—.._:- Surrounded by plump and pleasing females, a lasciviously grinning turbaned 
Turk is gazing out with gloating eyes. A typical example of the artist’s broad humor. | 


88. ROWLANDSON, THOMAS. 1756-1827. 
Heloise and Abelard. Pen and wash, tinted. Height, 7 inches; length, 6 


inches. 

pa —— Under the guidance of a spectacled and bewigged elderly man, a pretty girl is 
studying a book by the light of a flaring candle. The attitudes are expressive and 
interest well indicated in the free flowing manner typical of Rowlandson, 


| SEE REPRODUCTION | 


89. ROWLANDSON, THOMAS. 1756-1827. 


Landscape in Cornwall. Reed pen, india. Height, 1034 inches; length, 1434 
inches. 


j 3 Beneath the leafy spreading branches of overhanging trees and hemmed in by 
bo massive rocks is a placid pool whose finny denizens tempt the two anglers on one of 
the surrounding boulders. At the right is the roof and chimney of a neighboring cot- 
tage, while the country-side stretches to the foot of the distant hills. Rapidity of 
execution and expressive modulation of the modeled lines produce an effect of at- 

mosphere and distance. 


go. RYLAND, WILLIAM WYNNE. 1738-1783. 
Three-quarter length Figure, in Turkish Costume. Sanguine. Signed,— 
— “ Ryland,” lower right corner. 


J) — A brilliantly executed drawing of a young man in Turkish costume, wearing a 
fur trimmed cloak, holding in his hand a dagger. 
Ryland, better known as an engraver, was tried on a charge of forgery and exe- 
cuted at Tyburn, in spite of strenuous efforts to save his life. 


gt. SANDBY, PAUL. 1725-1829. 
Stonebyers Linn. Pen and wash, india, heightened with white, on blue paper. 
Signed,—‘‘ P. Sandby,” lower right corner. 


View of the falls at Stonebyers Linn Lamarkshire in Scotland, showing the waters 
/ b cascading between the rocky wooded shores. The scene is made picturesque by being 
‘ drawn on blue paper giving a moonlight effect. 
On reverse, inscribed in the Artist’s hand: Stonebyer’s Linn, on the river Clyde 
Lanarksh. 1820. This is one of a series of picturesque views of Scotland, subse- 
quently engraved and published. 


92. SHARP, WILLIAM. 1749-1824. 
Portrait Group of three heads. Black, red and white chalks on gray paper. 
Height, 10% inches; length, 95 inches. 


—— 
J — Three female heads, the foremost one a pretty maiden with ringletted hair, at the 
right a more childish face, the third more mature; the trio surrounded by a suggestion 
of cloudiness. 


93. SHARP, WILLIAM. 1749-1824. 
“Haidee,” from Byron’s Don Juan. Plumbago, lightly tinted. Height, 8 
—— inches; length, 6% inches. 


ores” Drawing of a Girl’s head, wearing on her braided hair a turban of figured material 
from which a veil hangs, the right hand faintly indicated in its folds. 


94. STANFIELD, CLARKSON. 1793-1867. 
Street view in Amsterdam. Watercolor. Signed,—‘‘C. Stanfield,” at lower 
left. Height, 814 inches; length, 534 inches. 


5) Jo. Rising above the quaint gabled houses fronting a busy street is the old clock tower 
i of Amsterdam. The pedestrians on their ways and the unloading of the county 
ai wagons lend bustling activity to the scene. 


95. STANFIELD, CLARKSON. 1793-1867. 
Valetta Harbor, Malta. Watercolor. Signed,—‘ C. Stanfield,” at lower left. 
Height, 3% inches; length, 5 inches. 


4 5 A delightful sunlit scene; the mole with its imposing buildings stands boldly out on 
— the placid tideless waters of the Mediterranean, on whose surface are seen feluccas 
and Xebecs with their bright sails and gaily clad fisher-folk. 


96. STOTHARD, THOMAS. Wisk 1834. 
Scene from Shakespeare’s ‘‘As You Like It.”’ Watercolor. Signed,—‘ 
Stothard,” at lower right corner. Height, 5 inches; length, 614 inches. 


i] FO_ An illustration of a scene from ‘‘As you like it,’’ drawn with dramatic chara 
tion and: expressive grouping. 
7s ° Inscribed by the artist, in panel, ‘‘Oh many will swoon when they look on Blood,” 
and at left base of mount, “As You Like it, Act 4, Scene 3.’ 


97. THACKERAY, WILLIAM MAKEPEACE. 1811-1863. 
Sheet of sketches of a Child. Plumbago. Height, 456 inches; length, 478 
inches. 


b} _._—S_—sivFFive studies of a little girl at a piano, probably of his daughter, afterward Lady 
Ritchie. The sketches, though slight, show much character. 
Drawn on a letter sheet a portion of the address and the words ‘‘Post Paid’’ 
being on the reverse. 


98. TURNER, JOSEPH MALLORD WILLIAM. 1775-1851. 
The Town and Church of Ottery. Plumbago. Height, 734 inches; length, 
1238 inches. 
A representative example of Turner’s topographical drawing, made in his earlier 
O —— Period, circa, 1795. The felicity of the composition demonstrates artistic selection of 
“the view-point, emphasizing the ancient Church dominating the surrounding tiled 
roofs of the quaint old houses, picturesquely massed among the neighboring trees. 
The fine sense of detail is complementary to the skilfully rendered quality of perspec- 
tive values and illimitable distance. 
The title at lower right and the suggestion respecting the tower are in Turner's 
handwriting. 


99. TURNER, JOSEPH MALLORD WILLIAM. 1775-1851. 
Windsor Castle. Plumbago and wash, sepia. An indistinct signature,— 
“Turner”? appears on the boulder in the foreground. Height, 9 inches; 
length, 1276 inches. 
Overlooking Windsor Forest, crowning a gentle rise, the crenellated towers of the 
pak —___Royal Castle stand silhouetted against the distant horizon with the river flowing 
~~ ™placidly below. The effect of atmosphere and distance in this drawing are achieved 


with a simplicity of performance that is impressive in its naturalness, while the 
firmness and surety of touch imbues it with color and texture. 


| SEE REPRODUCTION ON OPPOSITE PAGE | 


100. VARLEY, JOHN. 1778-1842. 
Portrait of an Unknown Lady. Plumbago. Signed and dated (initials) ,— 
— J. V.” 1839. Height, 934 inches; length, 634 inches. 


-———  Half-length portrait of a lady seated on a brocaded couch. The expressive face is 
rendered with great delicacy and care. 


10ol1. WARD, JAMES. 1769-1859. 
The Fisherman’s Cottage. Wash, bistre. Height, 1134 inches; length, 16 
inches. 


A picturesque thatched cottage beside a roadway leading down to the water, in 
Jd front, a fisherman with nets across his shoulder accompanied by a dog, is following 
two other men down to the cove below the cliffs. In the distance, men are seen 
f launching a boat and a fishing smack putting out to sea. 
Ward, better known as an engraver, reproduced in color many of the productions 
of his brother-in-law, George Morland. 


102. WESTALL, RICHARD. 1765-1836. 
Marmion. Watercolor. Height, 834 inches; length, 634 inches. 
Scene from Sir Walter Scott’s ‘‘Marmion”’ showing a group of men in medieval cos- 


I7 fO tume, posed in various attitudes before an open hearth. 


—— 





103. WHEATLEY, FRANCIS. 1747-1801. 


The little Shepherdess. Watercolor. Signed,—‘' F. Wheatley,” at lower right. 
Height, 734 inches; length, 6 inches. 


; SO. A fascinating little drawing by the artist of the well-known ‘‘Cries of London,” 
representing a young girl, sitting on a bank near the trunk of a tree, gazing downward 
: at a lamb nestling at her feet, another grazing nearby, with the meadows stretching 


away in the distance. One hand holds a crook and the other lies idly in her lap, along- 
side is a crock near the brambles in the foreground. 


104. WILKIE, SIR DAVID, R.A. 1785-1841. 
Portrait of a Lady (unidentified). Black and colored chalks. Signed and 
dated (initials),—‘*‘ D. W. 1820.” 
From the J. Fitchett Marsh Collection. Lugt, 1455. 


16 —— Head and shoulders of a woman looking upward toward the left, a white veil cov- 
ering her hair and falling to her shoulder. The refined face, sorrowful in expression, 
is treated with sympathetic suavity. 


105. WISSING, WILLEM.  1656—1687. 
Portrait of a Sculptor. Pen and wash, sepia. Signed,—'' Wissing.” at lower 
a right. Height, 534 inches; length, 434 inches. 


A seated three-quarter length figure of a man in full-bottomed wig and flowing 
cloak, one hand resting on a bust. 
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106. BLARENBERGHE, HENRI D. VAN. 1734-1822. 
A Waterfall on the Rhine. Gouwache. Height, 5% inches; length, 6% inches. 


Between verdure clad rocky banks, the Rhine falls in a torrent to the reaches 

below. Afar off the rocky heights are seen, crowned by ruined castles. The delicacy 

—~of coloring is accentuated by the depth of tone of the trees in the foreground, shading 
the two peasants standing on the shore. 


107; BOUCHERS FRANCOIS. 1703-1770: 
Academic Study. Sanguine. Height, 2134 inches; length, 127% inches. 
Full-length study of a male figure seen from the rear, showing anatomical percep- 
) tion combined with sense of texture exhibited in the luminosity of the skin, and free, 
4 muscular definition, modeled with vital feeling of suppleness and strength; while the 
broad and flowing strokes of the background, firm and sure, are notably familiar 
indications of this artist’s technique. 


108. CALLOT, JACQUES. > 1592-1635. 
A Janissary. Pen, sepia. Height, 51% inches; length, 3% inches. 


: Figure of a man in Turkish dress, armed with a scimetar and holding a spear, 
4 4 SC finely drawn with authoritative nicety of detail, displaying the firm and sure pre- 
/ cision of an etcher. 


109. CALLOT, JACQUES. 1592-1635. 
Spaniards burning a captive at the stake. Pen and wash, sepia. Height, 
434 inches; length, 3% inches. 
"ad 0 awl, 8 the shore an animated group of Spanish officers are watching the execution of a 
prisoner by burning. A soldier is seen disposing the flaming faggots beneath the 


writhing victim, bound toa stake. Beyond, on the calm waters, is a fleet of caravels 
at anchor in the bay. 


110, CHATELAINE, JEAN BAPTISTE CLAUDE i7ia-1 740) 
Landscape. Black chalk, on toned paper. Height, 734 inches; length, 10 
inches. 
ibe Se. A peaceful scene, in which a placid stream meanders through lush verdant mea- 
6 


dows, while the luxuriantly foliated trees rising on its banks lift their heads to the 
mellow sky. 


111. CORNEILLE, MICHEL-ANGE. 1642-1708. 
The Metamorphosis of the sisters of Phaeton. Black chalk and wash, india, 
heightened with white, on blue paper. Signed,—‘‘ Mich A Corneille,” at lower 
right. Height, 10 inches; length, 15% inches. 


50 
rp ——~ The transformation of the sisters of Phaeton who so bitterly bewailed his death 
; that the Gods changed them into poplars and their tears to amber. 


112. DELAROCHE, PAUL. 1797-1856. 
Study for The Virgin. Plumbago and wash, india, heighiened with white and 
red chalk. Signed (initials),—‘‘ P. D.”’ at lower right. Height, 8 inches; 
O ___ length, 6% inches. 
/ A female head and shoulders, representing the Vigin Mary, the serene face framed 


in a veil falling below the bosom in graceful folds. The placid beauty of the refined 
features, sweetly sympathetic, is eloquent of spiritual sentiment. 


113. DE CA- RUE, LOUIS FELIX. 1720-1765: 
Decorative Composition of putti. Pen, india, tinted with sepia. Height, 
67% inches; length, 1034 inches. 

a) ae Part of a design for a decorative panel, showing numerous putti with cherubic 
forms,, some grouped near a sacrificial altar, others astride two goats and still more 
floating amid the clouds. The varied attitudes corelatively animated, instinctively 
create a unity of design. 

Collector’s mark in right lower corner: unknown to Lugt. 








114. DE LA RUE, PHILIBERT BENOIT. 1718-1770. 
A Call to Arms. Pen and wash, sepia. Signed,—‘‘ De la Rue.” at lower right. 
SO Height, 10 inches; length, 77 inches. 


7 ————— Six men are shown grouped around a table at the entrance of a cave, one asleep, 
. his head resting on his arm, another standing, delivers a message of importance point- 
ing off to the distance while the rest debate the news. 


115. DESMARAIS, JEAN-BAPTISTE. 1760-1814. 
“These are my Jewels.’’ Pen and wash, india, heightened with white. Signed 
and dated, on mount,—‘ Desmarais, 1783.’’ Height, 13% inches; length, 


4 ___18% inches. 


Cornelia, wife of Gracchus, presenting her sons Tiberius and Caius to the Roman 
matron who ostentatiously displays her gemmed ornaments; drawn with meticulous 
accuracy in the classic manner so favored under the Directoite and First Empire. 


116. DORIGNY, SIR NICOLAS. 1658-1746. 
The Assumption of Christ. Wash, bistre. Signed,—‘‘ Dorigny,” at lower 
right. Height, 1434 inches; length, 1114 inches. 
From the Spencer Collection. 


Holding the Cross, emblem of His suffering, the Divine Saviour, surrounded by 
celestial cherubim and attendant angels, is borne heavenward, while from the zenith 
the Spirit of the Holy Ghost descends in Glory. 


117. FRAGONARD, JEAN-HONORE. 1732-1806. 
The abduction of Helen by Paris. Black chalk accentuated by pen, heightened 
with white, on gray paper. Height, 11 inches; length, 14% inches. 
: 7 0 Bearing Helen in his arms, Paris is stepping into a boat, drawn to the stone quay 


—__.by two oarsmen ready to transport them to the waiting vessel whose armed and 
decorated prow looms near at hand. Against a background of trees are steps leading 
down to the landing place on which Helen’s faithful hand-maidens laden with her 
possessions attend her embarkation. 


[SEE REPRODUCTION] 


118. GELLEE, CLAUDE LORRAIN. 1600-1682. 


Italian Landscape. Pen, sepia, and wash, india. Height, 4% inches; length, 
556 inches. 


ba An uncommonly fine example of Claude Lorrain’s selection of picturesque view- 
F2. —— point: Lorrain’s sketches from nature possess greater charm and freshness than the 
F; more formally arranged compositions of his studio-finished paintings. 
On the reverse, is another sketch in pure line of the same scene taken from another 
point of vantage, fully as artistically effective. 


119, GRAVELOT, HENRI. 1699-1773. 


Frontispiece Design. Pen and wash, india. Height, 6 inches; length, 334 
inches. & 


Three allegorical figures in classic costume grouped near the columns of a grecian 

JO temple. At the left is Fame, winged, and bearing a trumpet, displaying to a seated 

ea historian a scroll on which are medallions of Greek and Roman celebrities, while, 
behind him, Justice stands weighing their merits in the balance. 


120. GRIZET, ERNEST. 1844-1907. 


A Tropical Scene. Pen and wash, sepia and blue on gray paper. Signed (ini- 
tials),—‘‘ FE. G.”” at lower left corner. Height, 1014 inches; length, 1534 
inches. 


Hi —  Fromaclump of trees, a tiger witha bird in its jaws is slinking, silhouetted against a 
tranquil lake. The quality of the drawing is singularly effective in its unstudied 
directness. 


121. LAGRENEE, LOUIS JEAN FRANCOIS. 1724-1805. 


Europa and the Bull. Sanguine on blue-gray paper. Height, 12% inches; 
length, 1738 inches. 
64 Europa seated on the Bull with one hand resting on its neck, the other on its 


flank; behind her stands an attendant female expressing surprise, while in front, are 
two flying cupids. 


122.. LE SUEUR, EUSTACHE. 1616-1655. 


The Calling of Matthew. Black chalk, heightened with white, on toned paper. 
Height, 9 inches; length, 6 inches. 
50 The impressive figure of The Saviour, with an inviting gesture, indicates to 
7. ——* Matthew His desire for him to abandon the receipt of custom and follow him. The 
¢ surprise and astonishment of the surrounding merchants and traders is well depicted. 


123. MOREAU, JEAN-MICHEL. 1741-1814. 


Aaron welcoming Joshua. Pen and wash, india. Height, 10 inches; length, 
7 inches. 
7, SO__ The High Priest in his sacerdotal robe and insignia is welcoming the conquering 
4 


Joshua and bidding him partake of refreshment borne by an acolyte, while the 
returning victorious host is trooping by with flaunting banners and glistening spears. 


124. PARIZEAU, PHILIP LOUIS. 1740-1801. 


Unidentified Mythological Episode. Pen and wash, bistre. Signed and dated, 
“Paul Parizeau. 1770.’ Height, 1534 inches; length, 21 inches. 


High above a burst of vivid glowing flame, emitting clouds of smoke, seated on a 

—~ _ rainbow, is the Goddess Juno accompanied by her attributive Peacock. At the right 

is a statue of Neptune before which are two sacrificial altars. A swirling crowd of 

animated maidens in classic costume, some bearing lighted torches, rush toward the 
raging fire, while others in attitudes of consternation, exhibit fear and alarm. 


125. PARROCEL, JOSEPH. 1642-1704. 
A Mounted Officer. Pen, sepia, and wash india. Height, 834 inches; length, 
6% inches. 
ce From the J. Richardson, Jr. Collection (1694-1771). Lugt, 2170. 


At the head of a troop of cavalry is a martial figure of a commanding type and 
behind him follow the rank and file of the regiment. 


126. PERELLE, GABRIEL. 16 -1675. 
An ancient fortified Chateau. Pen, sepia. Height, 4% inches; length, 834 
_— inches. 
-) _—— _ On the bank of a stream near a bridge is a group of buildings dominating the plain. 


The firm touch of pure draughsmanship is seconded by the technical rectitude of an 
etching. 


127. PEYRON, JEAN FRANCOIS PIERRE. 1744-1820. 
Ulysses and Nausicaa. Pen and wash, sepia, heightened with white on brown 
paper. Height, 95 inches; length, 14% inches. 
J5- Ulysses wrecked and cast on the shore appealing for succor to Nausicaa, who stands 
=" in an attitude of surprise amid her attendants. The well modeled form and imploring 


gesture of Ulysses and the graceful poses of the other figures is effectively contrasted 
by the rugged rocks in the background. 


128. PICART, BERNARD. 1663-1733. 
The Profanation of The Temple. Pen and wash, india, heightened with white. 
~~ Signed and dated,—“‘ B. Picart, fecit 1689,” at lower left. Height, 514 inches; 
J length, 8 inches. 
M From the Count Benet and Lord St. Helen’s Collections. 


The Roman commander stands in the center of a scene of spoliation, riotous with 
pillage and rapine. The barbarous abuse and slaughter of the vanquished Hebrews 
by the armed legionaries manifest the fury and violence of a horrible profantion, 


129. POUSSIN, NICOLAS. 1594-1665. 
A Dionysian Revel. Black chalk. Height, 5 inches; length, 13% inches. 

A carefully drawn study from the antique of a frieze showing Dionysus in the center 
supported by a male and female figure; others in varying attitudes participating in the 
Bacchanalian dance. : 

~ Poussin during his stay in Italy devoted much time to copying the Roman remains 
which form a basis for his classical conceptions. A similar example is shown in Fried- 
lander’s ‘‘Poussin,”’ page 136. 


130. POUSSIN, NICOLAS. 1594-1665. d 
Study of two heads of Roman Warrior. Black chalk. Height, 976 inches; 
length, 614 inches. 

Two studies from the antique of soldiers, the upper one helmeted and armored 

" v) bearing a shield on his left arm; the lower also wearing a headpiece and a scart 

=~knotted round his neck. ; 
On the reverse is another study of equal merit being a fragment from an Alexan- 
drian Triumph. 


131. POUSSIN, NICOLAS. 1594-1665. ; 
Half-length figure of a faun. Sanguine. Height, 658 inches; length, 5% 
_. inches. 
Eo] SO _ Head and torso of a woodland diety garlanded with vine leaves with typical 
bearded face and pointed ears. i 4 
( Collector’s mark CMG Lugh 607A (unidentified), lower right. 
On reverse, is another study, in the same medium, of a girl’s head. 


132. ROUSSEAU, PIERRE ETIENNE THEODORE. 1812-1867. 
River Scene with bridge. Charcoal, on toned paper. Height, 3% inches; 
length, 74 inches. 


3 A fading twilight mirrors its glow in the tranquil waters, spanned by an arched 
bridge, a lofty structure rising nearby. In the distance is a slope crowned by a tower- 
ing edifice. On the bank of the stream are buildings, and opposite a cluster of trees. 


133. TROYON, CONSTANT. 1810-1865. 
An itinerant hatter. Black chalk, heightened with white, on gray paper. 
Height, 9 inches; length, 12 inches. 
From the Troyon sale, 1886. Mark C. T. Lugt 642, at lower right. 


—. Two different poses of the same figure. The masterly drawing of intent action, 
natural quality of the attitudes and suggestion of earnest application to the task in 
hand, are obvious in their spontaneous fidelity. 


134. TROYON, CONSTANT. 1810-1865. 
A Forest Glade, Fontainebleau. Black chalk, heightened with white, on gray 
paper. Height, 173% inches; length, 2156 inches. 
From the Troyon sale, 1886. Mark C. T. Lugt 642, at lower right. 


oy, 7 O Between the trunks of stately trees whose spreading branches form a canopy over- 
—~head, a woodland path meanders amid the verdant growths, losing itself in the dim 
distance at the far edge of the forest. 


135. VOUET, SIMON. 1582-1640. 
A Bacchanalian Carouse. Black chalk. Height, 7% inches; length, 734 
inches. 


Design for a high relief; Dionysus crowned with vine leaves seated beside Ariadne 

——~~ holding a bowl which two infantile fauns are filling from a wine jar; with two nymphs, 

3 one playing on the pipes, the other clashing cymbals and dancing, while a young 
faun blows a horn. 


ITALIAN SCHOOL 
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136. ALBANO, FRANCESCO. 1578-1660. 
Design for a Decorative panel. Wash, light red. Height, 634 inches; length, 
934 inches. 


0 A group of four partly draped amorini bearing the armor and arms of a warrior. 
—— Collector’s mark on reverse, unknown to Lugt. 


137. ALBANO, FRANCESCO. 1578-1660. 
Venus and Eros. Pen, sepia, and wash, india. Height, 8% inches; length, 
13% inches. 
J © From the Fairfax Murray Collection. 


/ i a An allegorical classical composition in which Venus is depicted leading Cupid toa 
r swan-drawn, ornamented chariot. The goddess is surrounded by winged cherubs, one 
floating above placing a garland on her head, two reclining on the clouds offer flames 

of love and a shell, while another reins in the winged steeds. 


138. AMALTEO, POMPONIO. 1505-1588. 

The Ascension of Moses. Pen and wash, sepia, heightened with white, on blue 

paper. Signed: on reverse,— A malteo,” there is also an inscription by the 

20 artist, in Latin, quoting verse and chapter of the incident. Height, 1076 

—— inches; length, 8% inches. 

The emotional sentiment evinced in the attitudes and expressions of the devout 

assemblage gazing upward at the heavenly ascent of the glorified prophet, is deline- 

ated with sympathetic skill, the sincerity of religious sentiment pervading the miracu- 


lous scene. 
Drawings by Amalteo are scarce. 


139. BANDINELLI, BACCIO. 1493-1560. 
The Expulsion. Pen, sepia. Height, 14 inches; length, 1034 inches. 
Guarding the gates of paradise, an angel with drawn sword menaces the retreating 
forms of Adam and Eve. The celestial guardian suggests the archaic, but the 
muscular contours of the other figures indicate the influence of Michel Angelo, while 
/0 —— the distinctive mannerism of Bandinelli’s style is visible in the direction and cross- 
hatching of the shading. 


140. BARBATELLI, BERNADINO, POCETTI. 1542-1612. 
Symbolic initiation of a Knight of Malta. Pen and wash, cee Circular, 
4 inches in diameter. 


Q 4 —__——_— Kneeling before an altar, a knight in armor is receiving from an emblematic figure 
a sword and the Maltese Cross; in the background is seen a Chapter House. 


141. BIGHERI, VITTORIO. 1692-1776 
Allegorical decorative composition. Pen and wash, sepia. Height, 638 
_~ inches; length, 6% inches. 
¥ __—. Venus, seated on a Dragon, cleaving through the clouds, is attended by three 


wigned amorini, one hovering above with a garland of flowers, while two others 
support a mirror. 


142. BILLIVERTI, JAN. 1576-1644. 
Saint Peter delivered from prison. Pen and wash, india, hetghtened with 
white, on brown paper. Signed and dated, on reverse,—‘‘ J. B. R. (Roma?) 
JI30 1629.” Height, 1034 inches; length, 714 inches. 


-——— The apostle, holding the attributive keys, is being led forth by an angel; beside the 
steps descending from the grim portals, the armed guards are seen asleep in various 
attitudes. 

There is an indecipherable inscription at right base, recto. 


143. BRIZIO, FRANCESCO. 1574-1623. 
Diana. Pen, sepia. Signed,—‘‘del. Brizio,” at lower right. Height, 9%4 
Jo inches; length, 6 inches. 


“= The Goddess of the Chase steps across an open glade in the surrounding forest 
with an attendant hound, by her side; slung from her shoulder is a quiverful of 
f arrows. 





144. CAMBIASO, LUCA. 1527-1585. 
Hermes abducting Io. Pen and wash, sepia. Height, 1234 inches; length, 
J 


0 84 inches. 
3 ——~ The intertwined figures are vigorously characterized in the broad and flowing 

5 accent of an accomplished hand, with the spirited outlines and suggestive washes, 
demonstrate the individual mannerisms by which this artist’s creations are identified. 


145. CANALETTO, BELLOTTO BERNARDO. 1723-1780. 
Piazza di San Firenze, Florence. Plumbago and wash, india. Height, 13% 
inches; length, 1934 inches. 
j A strikingly effective drawing of the Piazza San Firenze. The definition of the 
=~ perspective planes and natural disposition of light and shadow is depicted in terms of 
technical rectitude combined with acute observation. The atmospheric quality 
enhances the picturesqueness of the view. diffusing a suggestion of mellowness over 
the classical facade. 


et | 
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146. CARAVAGGIO, POLYDOR CALDARA DA. 1492-1543. 


A Processional. Pen, sepia. Signed,—‘‘ Polidoro,” at lower left. Height, 
634 inches; length, 1114 inches. 


SI_ From the Larriere Collection (1588-1666). Collector's mark: Lugt. 2890. 
—* 


Two regal figures hand in hand, crowned and garbed in classic costume, head a 
retinue of followers, male and female; the grouping and expressive attitudes indi- 
cating dignified movement and interest. 


147, CARAVAGGIO, POLYDOR CALDARA DA. 1492-1543. 


A decorative Panel. Pen, sepia, and wash, india. Height, 456 inches; length, 
738 inches. 


/6 —— Between two exquisitely proportioned sculptured vases, supported on a rugged 
staff, flanked by two ornamented shields, isa Roman torso and helmet. The shapely 


urns on either side bear, respectively, a group of dancing nymphs and an offering to 
Aphrodite. 


148. CARACCI, AGOSTINO. 1557-1602. 
Study of a female head. Sanguine. Signed,—‘‘ Caracci,” at lower right. 
£0 Height, 734 inches; length, 6% inches. 


——— An interesting study of the head and shoulders of a woman, drawn with masterly 


ease and direct touch; the modeling and transparency of the shadows are represented 
with sensitive spontaneity. 


‘ 


149. CARACCI, ANNIBALE. 1560-1609. 
Study for the Holy Family (Hermitage Gall). Black chalk and wash, sepia. 
—, Height, 11% inches; length, 77 inches. 


/ J The Virgin seated at the base of a tree holds the infant Christ to her bosom; the 

ip definition of tenderness and sentiment in the pose and expression of the Holy 
Mother, and the cherubic contours of the Child, are depicted with sympathetic 
characterization. 


150. CARACCI, LUDOVICO. 1555-1619. 
The penitent Magdalen. Pen, sepia, and wash, india. Height, 8 inches; 
length, 6 inches. 


2 Jo In a forest solitude, with bent head and earnest gaze fixed upon the book held in 
her right hand, a lighted candle in the other, the contrite and sorrowful Magdalen 
is represented in devotional attitude. 


151. CASTELLO, GIOVANNI-BATTISTA. 1547-1637. 
An Allegorical composition. Black chalk outline and sepia wash, heightened 
with white on brown paper. Signed (originally on mount),—‘‘ Batiste Cas- 
tello,” at lower right. Height, 934 inches; length, 1434 inches. 
H (== From the Peter Lily Collection, Lugt. 2093, and on reverse a mark unknown 
~~“to Lugt, and inscription indicating Peola’s ownership. 


In a classical landscape are grouped female figures representing the arts, with 
attendant amorini. At the right, Music, supports a violoncello across which a cupid 
draws the bow, another standing behind; on the other side, a winged genius demon- 
strates instruments of proportion to architecture. 


152. CIGOLI, LUDOVICO CARDI. 1559-1613. 
Moses and Aaron before Pharaoh. Black chalk and wash, india, retouched 
with pen, sepia. Signed,—‘‘ Memo El Cigoli,”’ at central base. Height, 8 
inches; length, 934 inches. 
oe Moses with one hand uplifted is pointing to the serpents miraculously transformed 


from the rods. The surprise and interest of the spectators is shared by the dignified 
ruler seated on a dias beneath a draped canopy. 


153. D’ARPINO, IL CAVALIERE GUISEPPE (GIASEPPINO) CESARI. 
1560-1640. 
The Adoration of the Shepherds. (Original conception for one of the 
Frescoes, ‘‘Scenes from the life of Christ,’’ in the Carthusian Monastery, 
Naples.) Wash, red monochrome, heightened with white. Signed,—‘‘ Giosep- 
SO ” . 
BA, ame on reverse, at lower left and also above, a drawing for a decorative 
encadrement. Height, 165% inches; length, 1034 inches. 


The Divine Christ-child bathed in a soft efflulgent light, lying on a couch of 
straw, over him, in reverential attitude, kneel the Virgin Mary and Saint Joseph. 
Above, an angel bearing a scroll is flanked by two others, two more hovering above 
and trios of cherubs between. In the foreground a shepherd at whose feet is an offer- 
ing, advances in wondrous adoration, followed by two others. 


154. DEL SARTO, ANDREA D’AGNOLO. 1487-1531. 
Study for The Madonna di San Francisco (Uffizi, Florence). Sanguine. 
Height, 8% inches; length, 6 inches. 
From the Sunderland Collection, in which it was ascribed to Parmegiano. 


ef ( On reverse, is inscribed Marco Benefial, 1723, in whose possession it may have been 
'o) —— at that date; a more definite ascription places it to Del Sarto, as obviously of his 
style and manner. 
Above the kneeling form of St. Francis bowed in an attitude of prayer appears the 
Divine Mother and the Christ-child, whose foot the saint is kissing. At the left, 
standing erect, is St. George, and opposite, another sanctified being in adoration, 


155. DOLCI, CARLO. 1616-1686. 
Study of a Female Head. Sanguine. On verso of drawing proper, faintly 
perceptible on recto, is inscribed,—“‘del Dolci.”” Height, 13% inches; length, 


1014 inches. 

0 —_——. _ Life size drawing of a woman's head. The poise of the finely shaped head is grace- 
ful and charmingly natural and the soft translucent shadows of the face conve yan 
impression of a tranquil and demure personality, revealed with eloquent simplicity. 

This favorite model is recognizable as having been frequently used by Doleci in his 
paintings of the madonna. 


156. DOLCI, CARLO. 1616-1686. 
Saint Dominick. Wash, sepia. Height, 6% inches; length, 434 inches; in 
oval. 
A saint, presumably St. Dominick, holding an infant in his arms, his attributive 


be so lilies being shown below. The tender solicitude of the holy personage and the artless 
animation and lovely contours of the child’s form are sympathetically expressed. 


1575 DOMENICHINO, LAMPIERI. 1581-1641. 
Saint Jerome. Pen, sepia. Height, 81% inches; length, 8 inches. 
7 Oo A half-length seated figure of St. Jerome within a cave, holding in his left hand a 
ee 


crucifix, the right beating his breast in penitential compunction. In the foreground, 
on a rock, are a skull and several books. 


158. FARINATO, PAOLA. 1522-1606. 
A Female flute-player. Black chalk, heighiened with white, on toned paper. 
G2 Signed,—‘P. Farinato,” on reverse, at base. Height, 1234 inches; length, 
7. 5 inches. 


Garbed in flowing drapery, is a woman playing a flute, the graceful and animated 
attitude suggestive of a decorative panel expressing music. 


159. GIORDANO, LUCA. 1632-1705. 
Venus and Vulcan. Black chalk and wash, sepia, heightened with white on 
coated paper. Signed,—‘ L. Giordano,” at lower right. Height, 9% inches; 
length, 12% inches. 
J 0 ——— The Goddess seated on a cloud and accompanied by attendant nymphs and a 


cupid, appearing to Vulcan, who stands by an anvil pointing to a group of smiths 
actively engaged in fashioning the arms and armor of Achilles. 


160. GRIMALDI, GIOVANNI FRANCESCO. — 1606-1680. 
Hercules and Omphale. Pen and wash, sepia, on toned paper. Height, 1014 
inches; length, 734 inches. 
$70 _ From the Charles Rogers (sale 1797) Lugt, 624. and the Kaye Dowland 
2 JO Ctlection. Lugt, 691. 


Hercules, in pursuance of the decision of the Delphic Oracle, carrying a distaff in 
one hand and a bobbin in the other is being led in submissive subjection by Omphale, 
bearing the god’s symbolic attributes of the lion’s skin and the club, a cupid walking 
alongside jeering at the effeminate enslavement. 


GUERCINO, GIOVANNI FRANCESCO. 1591-1666. 
Head and bust of a Warrior. Black chalk. Height, 634 inches; length, 5 


= inches. 
ps A fine characterization of martial demeanor and attitude, the expressive bearded 
face with bold unflinching gaze and well defined features. 


162., GUERCINO, GIOVANNI FRANCESCO. 1591-1666. 
Study of a kneeling male figure in Roman costume. Black chalk and pen, 
sepia. Height, 7 inches; length, 334 inches. 
Sketch of a man in an attitude of appeal, clad in Roman military dress, with a 


- cloak draped over his arm, holding a spear; probably representing Saint George, as 
one of an accessory group in an adoration. 
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163. GUERCINO, GIOVANNI FRANCESCO. (oe 
Decorative composition with amorini. Pen, sepia. Height, 4% inches; 
length, 8% inches. 

— From the Lord St. Helens and Barnard Collections. 


Two putti arranging an ornate tapestry over a scultured cartouche. Action and 
the physical contours of the two infantile forms are suggested with eloquent sim- 
plicity. 


164. LONDONIO, FRANCISCO. 1723-1783. 
Cattle and Goat, reposing. Black chalk, heightened with white, on toned 
paper. Signed,—‘ Londonio,” on boulder at lower right. Height, 12 inches; 


oe length, 15 inches. 
From the W. S. Brough Collection. Lugt, 2652. 
A cow and calf, with a goat, are shown resting amid the herbage. The rendition of 


the texture of their distinctive coats and the other animal traits are depicted with 
unwonted veracity. 


165. MOLA, PIETRO FRANCISQUE. 1612-1666. 
An Olympian assemblage. Pen and wash, sepia. Height, 8% inches; length, 
§ © 123% inches. 
7 —— Zeus seated on the clouds, his attributive eagle beside him, holding thunderbolts in 
ry his left hand directs with the other the departure of Hermes, surrounded by the other 


Olympian Dieties. At his right Juno and the Peacock, behind her Minerva, on the 
opposite side, Mars and Diana, Venus and her symbolic dove and attendant Cupid. 


166. NAPOLITANA, FILIPO ANGELI. 1600-1640. 
Dockyard scene. Black chalk and blue tint. Height, 524 inches; length, 834 
ge, inches. — 


——~ Careened on the shore a three masked, high pooped ship, with her topmasts 
P; struck, is undergoing repair, other vessels lying contiguous, and shipwrights in boats 
clustered around the hull. 


167. NEBBIA, CESARE. 1536-1614. 
Darius’ household before Alexander. Pen and wash, sepia. Signed on re- 
verse,—‘‘ Cesare Nebbia.”’ Height, 834 inches; length, 6% inches. 


5 Alexander the Great demonstrating his clemency to the captured family of the 
Persian King Darius by setting them at liberty. 


168. PALMA, JACOPO IL GIOVINE. 1544-1628. 
St. John the Baptist. Pen, sepia. Height, 6 inches; length, 5 34 inches. 


Saint John the Baptist is seen seated beneath a tree, holding in his right hand a 
-—— staff, the left extended, and a lamb lying beside him. The drawing and disposition 
of the figure is admirable. 


169. PALMIERE, GIUSEPPE. 1674-1740. 
The sleeping Shepherdess. Pen and wash, sepia. Height, 12% inches; 
length, 1534 inches. 
G5 - At the foot of a tree, beside a rude fence, her head supported by a sack of forage, a 


cow and sheep resting nearby, a rustic maiden lies sleeping; poised on the rough-hewn 
rails, an amorous bucolic swain is lifting the scarf which conceals her bosom. 


170. PANINI, CAVALIERE GIOVANNI PAOLO. 1691-1764. 
Roman ruins. Pen and wash, india. Height, 12% inches; length, 9 inches. 


Grouped in picturesque disarray, a number of statues and chiseled fragments are 
scattered within the ruins of a pillared temple. Near an archway,supported by grace- 
16 ~——. ful columns and flanked by a collonade, rises a monument of pyramidical form near 
which examples of ancient sculptured figures are massed. 
In lower left corner is Collector's mark, J. R.: John Rutzen, Lugt, 1517. 
Squared for enlargement. 


171. PARMIGIANO, FRANCESCO MAZZUOLI. 1504-1540 
A Flagellation. Pen and wash, sepia. Height, 5% inches; length, 334 
inches. 
From the Count Gelosi, Col. Olivier Collections; also Collector’s Mark in 
J — lower left, G. Vallardi Lugt, 1223, and on reverse of original Mount initials 
B. D; Dr. Barry Delany Lugt, 350. 
Standing erect over a prostrate faun, a female clad in flowing classical drapery is 


lashing the recumbent bearded woodland diety, Pan, whose characteristic goat’s legs 
and sprouting horns denote his identity, 


172. RIATTOLI, GIUSEPPA. 1703-1770. 
Deucalion and Phyrra. Pen, sepia, and wash, sepia and india, heightened 
with white. Signed,—‘‘ Giseppe Piattoli, invento,”’ at lower left. Height, 10 
inches; length, 13 inches. 
Deucalion and his wife Pyrrha repeopling the earth after its destruction by flood. 


fo 


173. PIETRI, DI PIETRO. 1671-1716. 

Allegorical glorification of the Papacy. Sanguine, heightened with white on 
toned paper. Signed,—‘ Pietro di Pieiri,’’ on reverse, at central base. 
Height, 10 inches; length, 7% inches. 

Three symbolical female figures artistically grouped, one holding a cross, indica- 
tive of Piety, another with suggested scales of Justice and the third, supporting a 
Bible on which is the triple crowned tiara of the Pope, illuminated by the Glory of the 
Holy Spirit descending in the form of a dove. 


On the reverse, is another variant of the same subject, rendered with vigorous 
simplicity. 


174. PIOLA, DOMENICO. 1628-1703. 
Mater Dolorosa. Pen and wash, bistre. Height, 1536 inches; length, 934 
inches. 

The Holy Virgin, at the foot of the Cross, stands in an attitude of grief, surrounded 
by sorrowing winged cherubs bearing the emblemata of The Saviour’s Passion and 
Crucifixion. A descending Celestial Glory illuminates the figures and symbolical 
attributes. 










. PIRANESI, GIAMBATTISTA. 1720-1778. 
Roman military trophy. Pen and wash, sepia. Height, 10 inches; length, 
1634 inches. 


In a symmetrical composition showing an altar, on which are sculptured figures of 
Hercules and Mars, are arranged the arms and martial equipment of a Roman 
warrior. The battering ram, corselet, sword, and the decorated casque and shield 
grouped in an artistic ensemble. 

A characteristic specimen of Piranesi’s earlier work. 





[ No. 176 ] 


176. PIRANESI, GIAMBATTISTA. 1720-1778. 


O— 


Interior of a classical fane. Pen, sepia, and wash, india, touched with red 
chalk. Height, 9% inches; length, 7 34 inches. 


The stately rotunda, decorated with sculptured Graeco-Roman figures and orna- 
mental devices in successive tiers, appropriately paneled with mythological subjects, 
soars aloft supported by graceful columns and rounded arches. In the center, be- 
neath the dome, is a monument surmounted by a statue, backgrounded by a screen 
which separates the central hall from the semi-circular apse. The superb manifes- 
tation of clear light filtering through, and the translucency of the shadows, lend sub- 
stance and spaciousness to this imposing interior. 


177. POZZI, GIOVANNI BATTISTA. 1560-1588. 


—_ 


5 O 
ea 


The Adoration of the Magi. Pen, sepia, shaded with blue. Height, 4% 
inches; length, 6 inches. 
From the Fairfax Murray Collection. 

The Virgin Mary holds in her arms the Infant Christ who is accepting the gifts of 


the kneeling kings; in the background, is seen Saint Joseph and one of the royal per- 
sonages bearing incense. 


178. PROCACCINI, GUILIO CESARE. 1548-1626. 
The Triumph of David. Black chalk, and wash, sepia. Signed,—‘‘ Pro- 
caccino da Bognia,”’ on reverse, at central base. Height, 734 inches; length, 
1038 inches. 
o5 — David, victorious, bearing in his arms the sword and decapitated head of Goliath, 
is being crowned with laurels by one of a rejoicing processional throng of maidens and 


warriors. At the left, one of the elders points admiringly to the young hero, while 
another discourses to a soldier. 


179. ROMANO, GUILO PIPPI. 1492-1546. 
Design for a Bacchanalian Frieze. Pen and wash, india. Height, 374 inches; 
length, 858 inches. 
Pendent from a decorative cartouche, in the center of which is depicted a Diony- 


sian orgy, are two swags, composed of different fruits, on which are posed four 
5 amorini, with four others supporting them. 
e 


18g. SABBATINI, LORENZO. 1530-1577. 
The High Priest Aaron. Black chalk, heightened with while, on blue paper. 
Height, 834 inches; length, 614 inches. 
Clad in richly decorated sacerdotal robes, wearing on his breast the insignia of his 


high office, the stately bearded dignitary, holding in his hand a censer, gazes back at a 
pyramid, emblematic of the travails of the Israelites in Egypt. 


181. SALVATOR, ROSA. 1615-1673. 
Mars and Venus. Sanguine. Height, 7% inches; length, 11 inches. 
A well arranged composition showing a classically draped female figure reclining 
ot O ——on a bank of clouds, sending forth two doves to a warrior who with outstretched hand 


is receiving the winged tokens of Peace. 
On reverse, in pen, is a variant of the same subject. 


182, SALVIATI, IL FRANCESCO. 1510-1563. ; 
Design for the Armorial escutcheon of a Bishop. Sanguine. Height, 634 
inches; length, 6% inches. 
Within a beautifully designed cartouche, surmounted by a hat of office with its 


pendent cords and tassels, are the heraldic bearings of a noble house; on a chief, an 
| eagle displayed, and in base a talbot’s head, erased, and for supporters two amorini. 


183. SANGALLO, DA SEBASTIANO. 1482-1551. 
The Massacre of the Innocents. Wash, sepia. Signed,—‘‘ Desagalo,”’ on 
reverse. Height, 12 inches; length, 17 inches. 
The quality of vivid action is forcefully exhibited in a scene replete with horror. 
In the struggling mass, each individual depicting obvious emotions of terror or 
brutality, is distinctly characterized. The correlation of the different groups to the 


unified composition, and the correct anatomical defintion are demonstrated with 
intuitive impetuosity. 


184. SIRANI, GIOVANNI ANDREA. 1610-1670. 
Andromeda. Black chalk, and wash, sepia. Height, 111% inches; length, 73 
inches. 
From the collection of Sir Thos. Lawrence: Mark T. L. in lower left corner 
—(ctamped blind). Lugt, 2445. 
On a jutting rock to which she is chained, the symmetrical form of Andromeda is 


seated, guarded by the threatening dragon nearby. In the sky above, Perseus, 
mounted on Pegasus, is seen hastening to the deliverance of the captive maiden. 


185. TEMPESTA, ANTONIO. 1555-1630. ae 
Composition for a book-cover or a frontispiece. Pen and wash, sepia. Signed, 
“ANT. TEMP. FL, (Florence) INV.” Height, 1434 inches; length, 1234 
inches. 
., : From the Bouverie Collection. 

A superb example of Renaissance design; the five decorative cartouches sur- 
moutted respectively by a Regal crown, the Papal tiara and keys, an Archiepiscopal 
Mitre and a Bishop’s hat, intended to enclose the armorial bearings of the author’s 
illustrious patrons. The center panel, bearing the title, adorned with an ornamented 
initial and draped fruited swags, is flanked by winged caryatids with pendent gar- 


lands of produce; above are seated two angels, holding a festoon of fruit, with a cherub 
poised between them. 


186. TEMPESTA, ANTONIO. 1555-1630. 
Sketch of a Bacchanalian scene, after Cortona. Black chalk heightened with 
fo white on toned paper. Height, 17 inches; length, 1314 inches. 
7. A well drawn study from Pietro da Cortona’s Painting in the Pitti Gallery at 


Florence, reproducing with fidelity and effective draughtsmanship a composition by 
a contemporary artist. 


187. TESI, MAURO ANTONIO. 1730-1766. 
Project for a Viaduct. Wash, sepia. Signed,—‘‘de Mauro Tesi,’ 
right. Height, 14% inches; length, 20% inches. 


y 


at lower 


fe. Spanning the waters of a canal, a bridge of four arches leads by steps from one 
e palatial fabric to another. The parapet, with urn shaped balusters, embellished with 
Ss classical statuary, crowns the structure in conformity with the pillared and galleried 
edifices adjoining. The architectural symmetry of the building on the farther bank 

is exquisite in its harmonious accordance. 


188. TIEPOLO, GIOVANNI BATTISTA. 1693-1770. 
A caricatured assembly of Macaronis. Pen and wash, sepia. Height, 936 
inches; length, 13 34 inches. 
A parodied group of fashionable fops in characteristic attitudes; the exaggerated 
3 § G6 —- skirts of the coats, the cravat, muffs, and varied styles of head dress are ridiculously 
: emphasized with the eminently brilliant freedom and masterly ease of broken, mod- 


eled outline and broadly flowing washes, which so eloquently identify Tiepolo’s 
productions. 


[SEE FRONTISPIECE] 


189. VANNI, CAVALIERE FRANCESCO. 1565-1609. 
Death of a Saint. Pen and wash, sepia. Height, 14% inches; length, 976 
inches. 
From the collection of Jaques Dupuy (1586-1656), curator of the King’s 
, z= Library, Paris. His signature is on the upper center of reverse. 
~~ Prone on a couch is a moribund saint at whose feet kneels a weeping female, 
behind, are grouped figures in varying attitudes and two angels with outspread wings; 


while above, cherubs float in a descending celestial radiance. The distinctive treat- 
ment is peculiar to this artist. 


[SEE REPRODUCTION ON OPPOSITE PAGE] 


190. VAROTARI, ALLESSANDRO, IL PADOVANINO. 1590-1650. 
Study for the Rape of Prosperpine. Black chalk over red chalk. Height, 
97% inches; length, 776 inches. 
Drawing of a reclining full-length nude female figure being carried off by another 


lightly sketched form. The clear and appropriate modeling of the physical con- 
tours is represented with precision. 





191. VASARI, GIORGIO. 1512-1574. ; ¥ 
Group of three figures on a pediment. Pen and wash, sepia. Signed ,— 
“Vasari,” at lower right. Height, 334 inches; length, 534 inches. 
Portion of a design for the tomb of an author, in which the central figure seated on 
/0 -—— a moulded pediment is shown in an attitude of grief, flanked by two angels with 


spreading wings, one, representing Literature, holding a pen and in her lap, a book, 
the other Fame with a trumpet. 


192. ZUCCARO, FREDERICO. 1543-1609. ; 
The resurrection of Christ. Pen and wash, sepia. Height, 6% inches; length, 
5 34 inches. 


/ ie Supported on either side by two Angelic Beings the relaxed and wounded body of 
the dead Saviour is being gently raised to a sitting posture on the slab of atomb. The 
inert form and the bowed drooping head are expressed with sympathetic feeling, 
while the grace and beauty of the attitudes of the kneeling angels and the tender 
solicitude indicated on their countenances is ideal. 





[ NO. 193 ] 


193. ZUCCARRO, TADDEO. 1529-1566. 
The Holy Family with St. Anne and Saint John. Pen and wash, sepia, 
heightened with white, on toned paper. Signed,—‘‘Taddeo Zuccarro,” on 
reverse, at upper center. Height, 1538 inches; length, 1134 inches. 


Seated near an embrasure the Blessed Virgin is placing a garment over the form of 
the Christ-child. Beside the Holy Mother the youthful Saint John points to the 


Divine Infant, tenderly held by Saint Anne, while Saint Joseph leans on the sill, 
gazing in upon the scene. 
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